



	"...the PRe3 can justifiably be thought of as passive where its audible contributions are concerned. "Pure water" as John Potis and I refer to it - but with remote control. In keeping with Stronczer's philosophy of minimizing impediments to the pure flow of data transfer, the PRe3 is as neutral as imaginable."

Srajan Ebean, 6moons.com
 


	Commenting on the performance of the DAC3- "Only the best converters, for example dCS, are capable of such perfect results. Here it is as if we have gone from a copy to the original: more nuances and transparence, less distortion and more definition."

Jean Hiraga, La Nouvelle Revue du Son
 


	"The PRe3/S300 duo excels at revealing the inner game of music. The better the recording gets, the more you hear the interactive stuff - between the performers; between instruments or voices and recording venue and mic position; between fingers and keys or strings. Because there's no spot-lighting or unrealistic outline edging, this level of detail doesn't distract. It simply is extra- ordinarily precise and telling."

Srajan Ebean, 6moons.com


	In summary, the e.One M300s are pretty amazing. I'm not sure how Bel Canto accomplished it, but the e.One M300s have all the best characterizes of solid-state amplifiers—dynamics, bass, and power—with the best characteristic of SET amps—smooth detail.

Ed Morawski
 


	"My first impression of the PRe2P’s sound was of its quietness. The line stage is as quiet as any I’ve heard, but the phono stage is spectacularly silent. That means every sound emerges from the proverbial black background, which makes it easier to listen more deeply into the music."

Vade Forrester, Soundstage.com
 





